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Boston Landmarks Orchestra 

Boston Landmarks Orchestra builds community through 
great music. Landmarks produces free concerts and musical 
events across the greater Boston area. Increasing access to 
music for everyone, and promoting diversity, equity, and 
inclusion are at the core of all its programming. Between 2018 

and 2023, 70% of the repertoire Landmarks performed was written by composers of color or 
women. The orchestra intentionally promotes artists and targets audiences that have been 
historically excluded from orchestral music. Landmarks was founded in 2001 and began its 
signature summer concert series at the DCR Hatch Memorial in 2007. The orchestra also 
performs community concerts at local venues in neighborhoods such as Roxbury, Dorchester, 
and Jamaica Plain. 

 

CHRISTOPHER WILKINS was appointed Music Director of 
the Boston Landmarks Orchestra in the spring of 2011. Since 
then, he has expanded the orchestra’s mission of making great 
music accessible to the whole community. He has also helped 
develop the orchestra’s Breaking Down Barriers initiative, 
making accessibility a priority in all aspects of the orchestra’s 
activities. 

Mr. Wilkins also serves as Music Director of the Akron 
Symphony. As a guest conductor, Mr. Wilkins has appeared 
with many of the leading orchestras of the United States, 

including those of Chicago, Cincinnati, Cleveland, Dallas, Detroit, Houston, Indianapolis, Los 
Angeles, Pittsburgh, and San Francisco. Previously, Mr. Wilkins served as Music Director of the 
Orlando Philharmonic, the San Antonio Symphony, and the Colorado Springs Symphony. 

He has served as associate conductor of the Utah Symphony, assisting Joseph Silverstein; 
assistant conductor of the Cleveland Orchestra under Christoph von Dohnányi; conducting 
assistant with the Oregon Symphony under James DePreist; and was a conducting fellow at 
Tanglewood. He was winner of the Seaver/NEA Award in 1992. 

Born in Boston, Mr. Wilkins earned his bachelor’s degree from Harvard College in 1978. He 
received his master of music degree at Yale University in 1981, and in 1979 attended the 
Hochschule der Künste in West Berlin as a recipient of the John Knowles Paine traveling 
fellowship. As an oboist, he performed with many ensembles in the Boston area, including the 
Berkshire Music Center Orchestra at Tanglewood, and the Boston Philharmonic under Benjamin 
Zander. 
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Guest Artists 

Akram Haddad is an award-winning composer, orchestrator, educator, 
and versatile musician who is dedicated to promoting a deeper 
understanding and appreciation of Arabic music and culture 
throughout his life and work. 

His compositions, arrangements, and performances showcase the rich 
musical traditions of the Middle East and the power that exists in the 
collaborations between Middle Eastern music, Western music, and 
other folk traditions, fostering a global connection through the 
universal language of music. 

Akram’s diverse body of work has significantly impacted the field of 
composition and arranging, and he has received awards such as the 
Palest’In & Out 2016 award for Best Music Composition. His 

portfolio includes music for feature films, television, video games, theater, choir, and other 
media. Notably, he orchestrated the music for the video game “Assassin’s Creed Mirage” by 
Ubisoft Bordeaux (October 2023) and composed music for the feature film “Yes Repeat No” by 
director Michael Dahan. In 2022, he composed and created the album “The Middle East” for 
Universal Studios Library Music. Additionally, Akram releases original meditation music on 
Spotify under the project names Nairuz, Nayat, and Healing Echoes Project, which have gained 
millions of streams since 2021, and his arrangement “Arabic Medley” was performed at the 
Dubai Expo 2020 by the world renowned Firdaus Orchestra. 

Akram Haddad’s profound connection to composing and arranging for choirs is equally notable. 
Serving as the resident composer for the “Al-Ba’ath” choir from Galili for over a decade, he 
arranged and composed music that has left an indelible mark on audiences. In addition to his 
work with the Al-Ba’ath choir, Akram composed “Psalm 121,” a composition performed by 
choirs around the world, including the Zamir Choir of Boston, “Actor Core” in New York City, 
and “Vokalquintett Berlin” in Berlin. 

Akram’s compositions for theater and children’s theater, such as the pantomime production 
“Rijal Fe Alshams,” has garnered international recognition. As the Artistic Director of the “Al 
Midan Theater” in Haifa, he has lent his musical talent to more than 15 theatrical productions. 
He has collaborated with dance groups and individual dancers, including the captivating “Sahar 
Damoni” performance at Suzan Dalal Tel Aviv. In 2020, he composed and orchestrated the 
ambitious theatrical concert “El Maestro” in Israel, involving over 40 participants, including 
musicians and actors on stage, which showcased his versatility and creativity in the world of 
theater. 

As a performer, Akram’s piano artistry has graced numerous concerts, festivals, and events both 
locally and internationally. He is also an accomplished conductor, leading orchestras and 
ensembles in performances of his own compositions and other works 

https://www.akramhaddad.com/compositions
https://www.youtube.com/watch?v=jS-p7BvMRMg
https://www.yesrepeatnofilm.com/
https://open.spotify.com/artist/5Rl9GnnclvARcDxCUMO02Y
https://open.spotify.com/artist/3JjhxaFpKE0rfGl5ik6gNC
https://open.spotify.com/artist/5oIYBXnlagVfSVIg2690cu
https://www.youtube.com/watch?v=MkHcKvetlx0
https://www.youtube.com/watch?ab_channel=%D8%AC%D9%88%D9%82%D8%A9%D8%A7%D9%84%D8%A8%D8%B9%D8%ABAlbaathChoir&v=GSot8pwOqqk
https://www.youtube.com/watch?ab_channel=%D8%AC%D9%88%D9%82%D8%A9%D8%A7%D9%84%D8%A8%D8%B9%D8%ABAlbaathChoir&v=GSot8pwOqqk
https://open.spotify.com/album/0knbqPC2gbLFEtruzg2wyw?si=2DxNxFqTRzmsiDQ0ktrEFA
https://www.akramhaddad.com/performer
https://www.landmarksorchestra.org/akram-haddad-faculty/


As an educator, Akram has shared his passion for music at various institutions in Israel and the 
United States. Presently, he serves as a faculty member at Berklee College of Music, teaching 
courses for the Screen Scoring department, including Composition and Orchestration for Media 
Composers and Introduction to Scoring Technology for Media Composers. He also teaches at the 
New England Conservatory, leading the World Music Ensemble for the Contemporary Musical 
Arts department and lecturing on Contemporary Arabic Music Traditions. Additionally, he 
teaches at Brandeis University, where he delivers lectures on “Middle Eastern Arabic Music 
Traditions” and “Journey to World Music” courses in the BOLLI program. Moreover, he has 
been an Artist in Residence at Tufts University and a faculty member at the Jerusalem Academy 
of Music and Dance, Ono College, and Haifa University. 

Akram’s musical journey began with classical piano studies at the Robin Conservatory in Haifa, 
Israel, igniting his passion for the art form. He is a graduate of several prestigious music 
institutions, including the New England Conservatory, the Jerusalem Academy of Music and 
Dance, and Haifa University. Having earned a Bachelor’s and Master’s degree in Music 
Composition from the Jerusalem Academy of Music and Dance, Akram further honed his skills 
with a Graduate Diploma in Contemporary Improvisation in Piano performance from the New 
England Conservatory in Boston, MA, where he was awarded the prestigious Peter Lyman Row 
Global Musicianship Award upon graduation. 

Now based in the U.S., Akram lives in Boston, MA with his wife and son. 

 

Mona Miari, an independent Palestinian/American Artist, 
Singer/Songwriter, and Lawyer based in New York City. Born in 
Chicago, IL. Mona’s journey led her to Palestine during her youth, 
where she embarked on her music career. Her remarkable talent 
gained recognition by headlining her first major concert at the 
prestigious “Jerusalem – The Capital of Arabic Culture 2009” 
festival. 

Dedicated to showcasing the richness of Arabic culture and music, 
Mona embarked on a professional music career, taking part of 
various cultural festivals and concerts where she combines 
Palestinian/Levantine folklore into her performances and 

repertoire, expressing her diverse upbringing by exploring and reapplying the Arabic language to 
different music genres, embracing global influences. 

She has graced stages worldwide across the US, the Arab World and Europe, captivating 
audiences with her mesmerizing elegant talent at various prestigious venues from Lincoln 
Center, BAM, Drom to Steri Hall (Palermo, IT) among many others. In addition to being 
featured at the renowned BRIC – Celebrate Brooklyn festival as well as collaborating with the 
acclaimed Little Amal organization and festivals, for their US debut. 

https://www.akramhaddad.com/teaching
https://www.landmarksorchestra.org/6dc32b1c-4d44-428c-8fe7-aa7f5de33d03/


Mona’s artistic collaborations extend to working with acclaimed international artists such as 
Ibrahim Maalouf, Amir ElSaffar, Zülfü Livaneli, Indya Moore, and many others, resulting in 
numerous remarkable projects. 

Mona’s currently recording her debut music album that features songs written and composed by 
her in collaboration with fellow artists from the Middle East, Europe and the US to create a 
transcendent musical experience that resonates universally. 

With boundless talent and unwavering dedication to cultural enrichment, Mona continues to 
inspire, leaving an indelible mark on the music world through her unique artistry and 
commitment to exploration. 

 

Alireza Khodayari (born 2001) is a notable Iranian composer and Tar 
player recognized for his contributions to Iranian music. Currently in his 
first semester at Berklee with a full-tuition scholarship, he began 
composing at 13, focusing on polyphonic and harmonic elements. With an 
associate degree in Iranian music performance from Tehran University of 
Art, Alireza has participated in global festivals, including online events in 
the U.S. His versatile works, performed by ensembles like the “Qantara 
ensemble” in Iran, span traditional to contemporary compositions. 
Emphasizing contemporary chamber music, he explores new timbres while 
grounded in his Iranian musical foundation. 

 

Mal Barsamian’s musical career began when he was four years old 
playing the dumbeg (hand drum) with his father, Leo Barsamian, at 
an Armenian picnic. Barsamian comes from a family of oud (lute) 
players across multiple generations. 

He has gone on to become a sought-after oud player and clarinetist 
as well as on other instruments such as dumbeg guitar, bouzouki, 
and saxophone in Armenian, Greek, and Middle Eastern 
communities for over 35 years throughout the country. He 
performed with the late Esber Korporcu, an important figure in 
Boston’s Middle Eastern music community, and has also appeared 
with Mehmet Sanlikol’s Dünya organization. 

Barsamian is a specialist in music written by Armenian composers active in Istanbul during the 
later years of the Ottoman Empire. Also trained as a classical guitarist, he obtained his 
Bachelor’s and Master’s degrees in classical guitar performance, studying with Robert Sullivan 
at NEC. Barsamian is also on the applied faculty at Tufts University’s World Music Department 
teaching oud and clarinet. 

 

https://www.landmarksorchestra.org/images/
https://www.landmarksorchestra.org/programs/2024-season-programs/2024-season/mal-barsamian-faculty-738x936/


Rami Abu Olaya is a Boston-based musician born and raised in 
Palestine, where he studied Arabic music at Al Kamandjati Music 
School. He is currently pursuing a Bachelor’s degree from 
Berklee College of Music. Rami has shared the stage with world-
class musicians such as Titi Robin, Ramzi Aburedwan, Faraj 
Sulieman, and Ghalia Ben Ali. He has participated in renowned 
music festivals such as Eid Al Musica Festival and The Humanity 
Festival of Paris. Rami has made multiple television appearances 
on Palestine TV and performed on international tours in France, 
Germany, Belgium, Jordan, and more. 

 

TAREQ RANTISI is a Grammy-nominated world percussionist, 
composer, and educator who was born in Jerusalem. Self-taught, 
he started his career playing middle- eastern percussion at the age 
of twelve and as a young musician had already shared the stage 
with some of the most distinguished musicians and associations in 
the region including Kudsi Erguner, Manfred Leuchter, Lotfi 
Bouchnak, Alessio Allegrini, Ilham Al Madfai, The Edward Said 
National Conservatory, The French Cultural Center, Goethe- 
Institut, The Popular Arts Center, and Alkamandjati Association. 

In 2008, Tareq received the Al-Qattan Foundation Music Scholarship to attend the prestigious he 
received a B.A. in Performance from Berklee College of Music in 2011 and a Master’s from the 
Berklee Global Jazz Institute in 2019. During his education in Boston, he studied with numerous 
legendary musicians and educators: Jamey Haddad, Joe Galeota, Manuel “Egui” Castrillo, 
Ernesto Diaz, and Mikael Ringquist. Tareq’s studies brought him into a deep dialogue with styles 
from jazz to Afro-Cuban to Carnatic Indian to Brazilian and more. This broad range of study has 
allowed him to play virtually any percussion instrument and musical style with ease and 
incomparable musicality. 

Since arriving in the United States, Tareq has performed with some of the biggest names in 
modern music, including Danilo Perez, Jack DeJohnette, Steve Smith, Paul Winter, Simon 
Shaheen, Aaron Goldberg, Srinivas Krishnan, Victor Mendoza, Husnu Senlendirici, Eguie 
Castrillo, Bertram Lehmann, Billy Drewes, Bassam Saba, Mehmet Ali Sanlikol, Daniel 
Schnyder, Bruno Råberg, Javier Limón, Pepe de Lucía, Glen Velez, Rima Khcheich, Ali Abdul 
Sattar, Sonia Mbarek, Charbel Rouhana and many other important virtuosic musicians, 
composers, and groups. 

Alongside his musical performing career, Tareq has developed an extensive body of educational 
work, offering master classes, workshops, and private lessons throughout the world in 
collaboration with Boston College, Brandeis University, The Center for Arabic Culture, 
NAFDA, The Arabic Music Retreat, The Gaza Music School, Qattan Foundation, Al Kamandjâti 
Association, Kufiyyeh Center of Music, and Yamaha Music School. 

https://www.landmarksorchestra.org/rami-1-1024x1019/
https://www.landmarksorchestra.org/images-1/


Michael Yang-Wierenga is an improviser and pianist currently 
studying at New England Conservatory for an MM in Contemporary 
Musical Arts. He received a BM in Piano Performance with a minor 
in improvisation from Oberlin Conservatory. He previously studied at 
the Tanglewood Music Center and San Francisco Conservatory of 
Music. He has performed across Poland in the Krakow Piano 
Summer festival and in jazz combos in Taiwan. He seeks to cultivate 
a personal style informed by his training in classical, jazz, and other 
world musics. 

Podium Note 

by Christopher Wilkins 

The English word “kismet”—meaning one’s lot in life—stems from the Arabic word for 
“portion” or “lot,” qismat. In Islam, the word indicates the will of Allah. On Broadway, it served 
as the title of a hit show that won the Tony Award for Best Musical in 1954. The show’s story 
takes place in a fictional Baghdad, a setting borrowed from One Thousand and One Nights. Also 
known as The Arabian Nights, these folktales were compiled in the Arabic language over many 
centuries. 

The songs of Kismet are also mostly borrowed. They began as music by Russian 
composer Alexander Borodin: his First and Second Symphonies, First and Second String 
Quartets, the symphonic poem In the Steppes of Central Asia, the Petite Suite for solo piano, and 
the opera Prince Igor. The second act ballet music of Prince Igor—known as the Polovstsian 
Dances—accompanies an entertainment performed by slaves in the camp of Khan Konchak, 
leader of the Polvtsians, who have been victorious in battle over Igor, prince of the Kievan Rus’ 
people. 

Borodin made no attempt to include in his opera any aspects of historic Polovtsian (Cuman) 
culture: its early-Turkic language, for example, or aesthetic elements of that highly sophisticated 
nomadic civilization. Rather he set up an opposition between music that sounded Russian to 
represent Igor and his followers, and music that sounded exotic to portray Konchak and the 
Polovtsians. 

We perform two “core chestnuts” tonight: the Polovtsian Dances and Rimsky-
Korsakov’s Sheherazade. Both are rightly beloved and widely influential. Sheherazade in 
particular had an enormous impact on the next generation of composers throughout the Western 
world, especially for its innovations in orchestration. Yet both are also problematic works in the 
way they portray the “orient.” While based on accepted history, legends, and folk tales of non-
Russian cultures, works of this kind normalized the Western view of the Near East and Arabic 
cultures as “other”—alien, immoral, overly sensual, and violent. They are part of a group of 
works in the classical music canon that draw upon hurtful and inaccurate portrayals of a 
generalized “Orient.” 

https://www.landmarksorchestra.org/channels4_profile/


For authentic context-setting, we also perform two works allowing composers from that part of 
the world to speak for themselves. The first is by Gity Razaz, a 38-year-old Iranian American, 
who has written for opera, ballet, and chamber ensembles, as well as several multimedia and 
electroacoustic works. Orchestras throughout the world frequently perform her many orchestral 
pieces. Her six-minute tone poem, Mother, is a meditation on the beauty and state of Mother 
Earth. The BBC Symphony Orchestra commissioned the work to open the “Last Night of the 
Proms” in 2021 at London’s Royal Albert Hall.  

The composer writes: 

The short orchestral piece, Mother, is an ecstatic tribute to nature’s elegance and eternal 
resilience. Right now, however, our home to life as we know it is frequently in distress from the 
impact of modern society. Due to climate change, we’ve witnessed wildfires from Alaska to 
Australia, droughts rage through California, and each summer, water becomes more scarce in the 
Middle East. 

Mother is my attempt to showcase the fearsome majesty of the natural world, alongside its awe-
inspiring beauty. The piece vibrates with constant waves of energy depicting nature’s 
unstoppable will to survive and propel life. Two yearning melodic themes churn and soar amidst 
various pulsating textures, creating a dramatic trajectory. The themes develop and transform 
throughout the piece culminating in a gripping finale. 

As we begin to take cautious steps away from the pandemic, Mother is meant as a reminder of 
our delicate, precarious dance with the natural world, and at its essence, a celebration of life. 

We are thrilled to perform music by Akram Haddad tonight. Akram has arranged Arabic 
Singers Medley for female vocalist—in this case soloist Mona Miari—and orchestra, plus 
several musicians performing on traditional instruments, including tar, oud, and darbuka. Mona 
sings in Arabic, a first for us. As always, the opportunity to learn and to stretch our musical 
horizons is welcome and wonderful. Such experiences are part of what I love best about the 
mission of the Boston Landmarks Orchestra. 

Akram Haddad kindly took the time to answer several questions from me about his career, and 
the many layers of Arabic Singers Medley. Here is that discussion: 

First, tell us about the songs themselves. What cultures do they come from, and why did 
you choose them? 

The Arabic Singers Medley is made up of five songs from five renowned female singers from the 
Arab world. Each song reflects the unique cultural and musical heritage of its respective country, 
and together, they showcase the richness and diversity of Arabic music. 

1. Asmahan – “Ya Habibi Taala” (“My love, come”) [Syria]: Asmahan, a Syrian singer 
who rose to fame in Egypt, performed this classic song. At the time, Egypt was a cultural 
hub for many artists from the Arab world, providing a fertile ground for musical 
innovation and collaboration. “Ya Habibi Taala” is a heartfelt plea to a beloved, 
showcasing Asmahan’s ethereal voice and the rich musical traditions of both Syria and 

https://www.gityrazaz.com/
https://www.akramhaddad.com/about
https://www.youtube.com/watch?app=desktop&v=MkHcKvetlx0
https://www.youtube.com/watch?app=desktop&v=MkHcKvetlx0
https://www.monamiari.com/bio-2
https://en.wikipedia.org/wiki/Asmahan
https://www.youtube.com/watch?v=gksKhISSEEI


Egypt. The music for “Ya Habibi Taala” was composed by the renowned Egyptian 
composer Farid al-Atrash, who was also Asmahan’s brother. The lyrics were written by 
Ahmed Rami, a famous Egyptian poet and lyricist. 

2. Oum Kalthoum – “Wasafouli el Sabr” (“They described patience to me”)* [Egypt]: 
Known as the “Star of the East,” Oum Kalthoum’s music has left an indelible mark on 
Arabic music. “Wasafouli el Sabr” speaks of patience and longing, themes that resonate 
deeply with her audience. Her powerful voice and emotive delivery highlight the depth 
and complexity of Egyptian music. The composer is the renowned Egyptian, Riyad Al 
Sunbati. The lyrics for the song were written by the Egyptian poet and lyricist Bayram al-
Tunisi. Riyad Al Sunbati was one of Oum Kalthoum’s most frequent collaborators, 
contributing to many of her iconic songs and helping to shape the golden age of Arabic 
music. 
*This phrase is often used in Arabic poetry and songs, implying a deep or poetic 
description of patience, usually in the context of enduring something difficult. 

3. Warda – “Batwannes Beek” (“I find comfort in your company”) [Algeria]: Although 
Warda was Algerian, she also sang extensively in Egypt, blending the musical traditions 
of both countries. “Batwannes Beek” is a romantic ballad that captures the essence of 
love and companionship. Warda’s ability to connect with audiences across the Arab 
world is a testament to her versatility and talent. The song was composed by the 
renowned Egyptian composer Salah El Sharnouby. The lyrics for the song were written 
by Omar Bati. 

4. Fairouz – “Habaytak” (“I have loved you”) [Lebanon]: Fairouz is a beloved icon in 
Lebanese music, and “Habaytak” is a beautiful expression of love and nostalgia. Her 
voice, coupled with poetic and melodic traditions, embodies the spirit of Lebanese music 
and its deep emotional resonance. The song “Habaytak Bisayf” was originally composed 
by the Rahbani Brothers, Assi and Mansour Rahbani, who were Fairouz’s husband and 
brother-in-law, respectively. The Rahbani Brothers were legendary figures in Lebanese 
and Arabic music, and they composed many of Fairouz’s most iconic songs. Ziad 
Rahbani, Fairouz’s son, later rearranged and reinterpreted “Habaytak Bisayf,” giving it a 
fresh sound while preserving the essence of the original composition. The song, in its 
original form, remains a classic example of the Rahbani Brothers’ contribution to the rich 
tapestry of Arabic music. 

5. Majeda al Rumi – “Esma Albe” (“Listen to my heart”) [Lebanon]: This song by 
Majeda al Rumi is a powerful and emotive piece that explores themes of love and 
heartache. Her commanding vocal presence and rich musical arrangements highlight the 
sophistication and emotional depth of Lebanese music. “Esma Albe,” a popular song by 
the Lebanese singer Majida al-Roumi, was composed by Ihsan Al-Mounzer, a well-
known Lebanese composer and arranger. The lyrics for the song were written by Nizar 
Francis, a prominent Lebanese poet and lyricist. 

https://en.wikipedia.org/wiki/Umm_Kulthum
https://www.youtube.com/watch?v=3YUcwU9DAoQ
https://en.wikipedia.org/wiki/Warda_Al-Jazairia#:%7E:text=Warda%20Al%2DJazairia%20(Arabic%3A,Egyptian%20Arabic%20songs%20and%20music.
https://www.youtube.com/watch?v=tKpHdhFxICg
https://en.wikipedia.org/wiki/Fairuz
https://www.dailymotion.com/video/x665ns
https://en.wikipedia.org/wiki/Majida_El_Roumi
https://www.youtube.com/watch?v=TAT4zCFS9wU


These songs were chosen for their cultural significance and their ability to convey deep emotions 
and stories that resonate across generations. Each singer brings a unique voice and perspective, 
making this medley a celebration of the diversity and richness of Arabic music. 

We have a remarkable singer as soloist, Mona Miari. She has a deep interest in Arabic, 
Palestinian, and Levantine culture. Tell us why you recommended her for your work. 

I recommended Mona Miari for this project due to her exceptional talent and profound 
connection to Arabic, Palestinian, and Levantine culture. Having grown up in the same region 
and listening to the same kind of music, Mona possesses a deep understanding and passion for 
these traditions, making her an ideal interpreter of the Arabic Singers Medley. 

Mona’s vocal versatility and emotional depth enable her to convey the intricate nuances of each 
song, bringing both authenticity and soul to the performance. Her dedication to preserving and 
celebrating her cultural heritage is evident in her work, making her a perfect fit for the medley. 
With Mona as our soloist, I am confident that the music will resonate deeply with audiences, 
bridging cultural gaps and highlighting the universal themes of love, longing, and resilience 
inherent in these timeless songs. 

In your orchestration, you’ve included several traditional Arabic instruments along with 
the voice. In fact, although this work has been performed before, you created a new version 
for this concert in order to incorporate these specific musicians. What instruments do you 
include, and what are the special challenges of integrating them into a symphony 
orchestra? 

I have always had a profound interest in traditional Arabic melodies and rhythms. As a 
composer, these elements are central to my compositions. As a pianist, I constantly seek ways to 
accompany songs that seamlessly transition between different Maqamat (see below) and 
rhythms. I derive immense satisfaction from reharmonizing and rearranging these timeless songs, 
which allows me to reinterpret their stories from a fresh perspective and breathe new life into the 
music while honoring their original essence. In an orchestral context, I took the opportunity to 
color and shape these songs in unique ways, blending traditional elements with modern 
orchestration to create a rich, multifaceted musical experience. 

For this concert, I have included the following traditional Arabic instruments: 

1. Oud: A pear-shaped stringed instrument central to Arabic music, adding richness and 
depth with its deep, resonant tones. 

2. Iranian Tar: A long-necked plucked string instrument known for its distinctive timbre 
and expressive capabilities. 

3. Nay: A traditional reed flute that contributes a breathy, soulful quality to the music. 

4. Traditional Percussion: Instruments such as the Darbuka, Riq and Bandeer which 
provide essential rhythmic complexity, drive and sound. 



Each musician brings a unique flavor to the songs with their interpretation of the melodies, 
which is exactly what I seek in these performances. Together with the singer, they create 
heterophony, a rich texture where multiple versions of the melody intertwine. This blending can 
only be achieved beautifully when the players specialize in playing by ear and incorporating their 
own nuances along with those of the singer. 

One aspect essential to understanding the structure and aesthetic of Arabic music is the term 
“Maqam” (plural: “Maqamat”). It refers to the system of melodic modes used in traditional 
Arabic music. Each Maqam provides a set of rules for constructing a melody, including specific 
scale patterns, characteristic motifs, and emotional expressions. They provide a framework 
within which musicians can creatively explore and express their artistry. Maqamat are not just 
scales but encompass a rich tapestry of musical traditions that guide the improvisation and 
composition of Arabic music. 

Additionally, there is a part in the piece that employs a specific Maqam (modal system) that 
includes quarter tones. These quarter tones are very specific and must be played in a certain way 
that only a musician familiar with this system can achieve. This requires a nuanced 
understanding of the microtonal intervals and their expressive capabilities, adding an authentic 
layer to the performance. 

Integrating traditional Arabic instruments into a symphony orchestra presents unique challenges, 
particularly in range and pitch integration. These instruments often have different pitch ranges 
and tuning systems compared to Western instruments. For instance, the Nay, Tar, and Oud have 
distinct intonation tendencies that must be balanced with the fixed pitches of Western orchestral 
instruments. 

Rhythmic complexity is another challenge, as traditional Arabic percussion instruments bring 
intricate rhythms vital to the music’s character. In my orchestration, I use the orchestra to mimic 
these rhythms, adding significant drive to the performance. Additionally, achieving a seamless 
blend of heterophonic texture within a symphonic setting requires me to select the orchestral 
colors and sounds carefully while preserving the essence and originality of the traditional 
melodies and rhythms. This approach ensures that the rich textures and intricate details of Arabic 
music are preserved and beautifully integrated into the symphonic context, creating a unique and 
captivating performance both for audiences who are familiar with these songs and those 
experiencing them for the first time. 

Akram, you now live in Boston with your wife and son. And you serve on the faculties of 
both the Berklee College of Music and the New England Conservatory of Music. What has 
life in Boston been like for you, and what are your dreams for your future career? 

Boston has been an incredibly enriching environment for me, both personally and professionally. 
The city has offered me the freedom to fully express myself and connect with others who share a 
deep passion for music. My journey in Boston began as a student at the New England 
Conservatory, where I earned a Graduate Diploma in Contemporary Improvisation and was 
honored with the Peter Lyman Row Global Musicianship Award in 2022. 

https://www.britannica.com/art/maqam-music


Relocating to Boston with my family presented significant challenges, especially in leaving 
behind our loved ones. However, it was a necessary step in pursuing my professional dreams. I 
have always believed in the power of music as a universal language that transcends cultural and 
geographical boundaries. This belief has been instrumental in helping me connect with students 
and colleagues from diverse backgrounds. The appreciation and opportunities I’ve found in 
Boston have allowed me to collaborate and compose across various musical genres—something 
I’d been passionate about but hadn’t explored fully before coming to the U.S. 

During my time here, I’ve expanded my portfolio to include music for feature films, television, 
video games, theater, choir, and other media. Notably, I orchestrated the music for the video 
game Assassin’s Creed Mirage by Ubisoft Bordeaux, leading the New York Arabic Orchestra 
and recording at the prestigious Powerstation Studios in NYC, as featured in an article by The 
Guardian. I also composed music for the feature film Yes Repeat No by director Michael Dahan 
and created the album The Middle East for Universal Studios Library Music in 2022. 
Additionally, my arrangement “Arabic Medley” was performed at the Dubai Expo 2020 by the 
world-renowned Firdaus Orchestra. 

Serving on the faculties of both Berklee College of Music and the New England Conservatory of 
Music has been a privilege, enabling me to contribute to Boston’s vibrant and diverse musical 
community in meaningful ways. Over the past two years, I’ve had the opportunity to teach and 
develop a variety of courses and ensembles. At the New England Conservatory, I’ve been 
actively involved in the Contemporary Improvisation department, leading courses such as 
“Contemporary Arabic Music Traditions” and the World Music Ensemble. This fall, I’m excited 
to introduce a new interdisciplinary course, “Orchestrating and Arranging using DAW (Digital 
Audio Workstation).” 

At Berklee, I have taught courses in “Composition and Orchestration for Media” within the 
Screen Scoring department, as well as “Scoring Tech Blended” and “Scoring Technology.” I am 
eager to continue with these courses in the upcoming fall semester. 

Boston has truly been a place where I can thrive creatively, and I look forward to continuing my 
growth as an educator, composer, and collaborator in this dynamic city. 
For more information, please visit https://www.akramhaddad.com/ 

Rimsky-Korsakov’s symphonic suite Sheherazade was inspired by One Thousand and One 
Nights. It is not an exact setting of any of the stories, but an expression of their character, 
imagery, and mood generally. In his autobiography, Rimsky wrote, “All I desired was that the 
listener should have the impression that it is beyond any doubt an Oriental narrative of numerous 
and varied fairy-tale wonders, and not merely four pieces played one after another and composed 
on the basis of themes common to all four movements.” 

As renowned as One Thousand and One Nights is, the frame story that begins and ends the 
collection is its most famous aspect. At the beginning of the musical score, Rimsky summarizes 
the frame story as follows: 

https://www.theguardian.com/games/2023/may/22/assassins-creed-mirage-soundtrack-composer
https://www.theguardian.com/games/2023/may/22/assassins-creed-mirage-soundtrack-composer
https://www.akramhaddad.com/


“The Sultan Schariar, convinced that all women are false and faithless, vowed to put to death 
each of his wives after the first nuptial night. But the Sultana Sheherazade saved her life by 
entertaining her lord with fascinating tales, told one after another for a thousand and one nights. 
The Sultan, consumed with curiosity, postponed from day to day the execution of his wife, and 
finally repudiated his bloody vow entirely.” 

In each of the four movements of Sheherazade, the solo violin—performed by concertmaster 
Greg Vitale—represents Sheherazade, telling tales to the Sultan. She accompanies herself on 
the oud—a sound supplied by harpist Hyunjung Choi. The elegance and variety of her music 
complements her nobility and intelligence. The ornate curling motion of the violin line—a style 
known as “arabesque”—identifies in a generic way her Arabic heritage. 

The opening bars of the first movement portray the Sultan in a state of rage, “his face a 
thundercloud,” the folklorist tells us. This four-bar melody is the work’s principal recurring 
theme. Its basic contour is consistent over the course of the entire symphonic suite, but its mood 
changes constantly. Against the extravagant power of the principal theme come five understated 
chords, sweetly suspended in time. They represent the spell that Sheherazade casts over the 
Sultan with her storytelling. They are also Rimsky’s homage to the magical chords that open 
Mendelssohn’s A Midsummer Night’s Dream. The principal theme now transforms into a series 
of undulations and swells to accompany the voyages of Sinbad the Sailor. The music resembles a 
barcarolle, a musical type that originated in Venice to mimic the rocking of a boat. 

The second movement presents another world entirely. The Kalendar Prince—in reality a 
beggar, as Sheherazade tells it—travelled in lavish fashion from town to town. Everywhere he 
went, people bowed, addressing him as “your majesty.” The constant change of scene in the 
narrative is reflected in constant shifts of color in the music. The orchestration is vibrant and 
varied. Extended solos sing out from every corner of the orchestra. 

The third movement is music for a love story. Its sweetly nostalgic theme constantly extends 
itself with new embellishments, like two lovers wishing to prolong the moment. In the middle 
section, the rhythms of a distant drum signal that a procession is approaching. Rimsky may have 
been thinking of the tale of a young man who waits every day for the sound of the advancing 
cortège of the princess and her court. While the snare drum marks time, the cymbals, 
tambourine, and triangle simulate the jangling of jewelry hanging about the princess’s 
embroidered silks. 

The final movement illustrates two of the famous Voyages of Sinbad. In one, two lovers find 
each other at a festival in Baghdad after years of searching. In another, Sinbad’s ship is dashed to 
pieces on the rocks. Under great strain from the threat of the storm, he manages to build a raft, 
eventually floating to the bejeweled city of Serendib in present-day Sri Lanka. The brilliance and 
clarity with which Rimsky portrays life on the high seas came from personal experience, having 
served all over the world as an officer in the Russian navy. 

 

 



Ambassador Program 

Started in 2022, the Ambassador Program aims to seasonally employ enthusiastic, music-loving 
folks from a variety of backgrounds, representing the diversity of Boston’s neighborhoods. With 
54% of our Ambassadors speaking more than one language—including Spanish, Portuguese, and 
French—they help spread the word of Boston Landmarks Orchestra to a vast number of Boston 
communities, including Roxbury, Jamaica Plain, East Boston and more. From promoting our 
concerts in their own neighborhoods, to helping patrons both new and familiar navigate the 
Esplanade, our Ambassadors are here to engage as many people as possible, promoting Boston 
Landmarks Orchestra’s mission of building community through great music. 

 

 We are supported by many individual donors who believe in free music for all. Please 
support us by donating today! 

  

THANK YOU 
to our many donors and supporters. 

Click here for current list of donors  

Special thanks to our Trustees, Advisors, Musicians and Staff who make our work possible. 

Click here for a list of Board Members 

Special thanks to The Yawkey Foundation for sponsoring our partnership with Not Impossible 
Labs 

Special thanks to A.J. Stokes, sound design & audio mix 

Tonight’s ASL team: 
Kristin Johnson, DASL 
Leon Jerfita, interpreter 
Aidan Mack, interpreter 

Aimee Robinson, interpreter 
Christopher Robinson, interpreter 

Audience and Haptic Vest Area interpreter team will be: 
Ingrid O’Dell 

Charlotte Spinkston 

 

Share With Us! 

Tag us @LandmarksOrch 

Use the hashtags #LandmarksOrchestra #Landmarks2024 

https://secure.qgiv.com/event/landmarks/
https://www.landmarksorchestra.org/donate/2022-2023-donors/
https://www.landmarksorchestra.org/about/trustees-and-advisors/
https://yawkeyfoundation.org/

